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P. Raja (b.1952) is a South Indian writer with a voly
achievement both in English angd Tamil,

world in an appealing way. Dr. M.S. Ramesh rightly says,
his stories offer ys at once a most faithfy]
record of his professional and domestic cxperiences in life!” There
are eighteen storjes in this collection €ncompassing varigys
¢xperiences and situations of the society around him, The writer
does not lay much emphasis on the thematic portrayal but presents
the stories in ap anccdotal manner where through one or a few

Incidents he tries to observe and comment on the humanity and the
society around him.

“It is as if
and a most imaginative

Though the setting does not become a significant factor as the
backdrop for these stories, 3 careful study of the stories reveals that

all the characters apq the incidents in which they are present
‘M an urban scenaric e€xcept for the story “My Father’s Bic
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This fictional world of Raja.is ca[')tivati.ng for the il
reason that he has scasoncd' all hlls'slonc‘s with Sur{h i“Cidcn(a!
humour without being sarcastic. Th.IS 1S partlcu!af‘ly SO in the O
like “Swamis Dog”, “When Wine Goes in”, “Lost Showr
“Darshan”, “Ghosts, “The Bald”, “The Untouchable Goddess”
“The Foreign Balloon”. He transforrps t}?c gravF situation into an
easy and palatable on¢ by capturing nt. all in one Witty ang
humorous obscrvation and these observations are reserved for the
conclusion of the storics. The concluding statement in “Dargha,»
“God had the Darshan of Sundan” (57), or when Ga“apathi*;
answer to his psychiatrist that he wants the third bullet for “ the
orphanage keeper who allowed my so called parents to adopt me"
(76) in “Ghosts”; or of Madhivanan's confession that he marrieg
wo women, “ One out of compulsion and the other out of
necessity” (81) in “The Bald”; or the statement of Das in “The
Foreign Balloon” that “My father is in Kuwait sir, he comes once ip
five years ..." (105) as an answer to the teacher’s query that why doe
his mother possess those ‘foreign balloons’ instead of his father; are
some such instances of hilarious yet thought provoking situations.
The observation of Prema Nandakumar beautifully sums up the
crecative world of P. Raja. “...all fun and laughter. Even
untouchability is gnst to Raja’s humour-mill and there is n
dull moment... They shock, thrill or amuse us by turns creati
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whole population of characters.” f y
Cotege tor Womasi A}






